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began at the Chestnut Street Theatre in Philadelphia,
October 3, and included engagements in the following
sequence: at Hooley's Theatre, Chicago; John Ellsler's
Park Theatre, Cleveland; the Bijou, Pittsburgh; the
Holliday Street, Baltimore; Albaugh's, Washington; the
Grand Opera House, Cincinnati; Macauley's, Louisville;
the Olympic, St. Louis; and then, for the first time in his
career, and with some pride, no doubt, after his former
struggles and disappointment, he brought his company
by special train to New York for an engagement of four
weeks at the Fifth Avenue Theatre, his first on this stage.
The tour was resumed January 16 at the Globe Theatre,
Boston, whence it extended to Colonel Sinn's Park
Theatre, Brooklyn; the Grand Opera House, New York;
White's Grand Opera House, Detroit; the Chestnut Street
Theatre, Philadelphia; Albaugh's, Washington; the Acad-
emy of Music, Jersey City; the Park Theatre, Brooklyn;
the Museum, Boston, for four weeks beginning May 7,
and to the Madison Square Theatre, New York, for a
month, which terminated his season on June 25, 1888.
On his final Friday at the Madison Square Theatre, he
entertained his fellow-artists at a specially acted matinee
performance. Hundreds were unable to find seatings,
but the throng admitted gave him an ovation to which he
responded feelingly, with assurances that the praise of
his brother artists was more reassuring than any other he
had received.

Since he assumed the role of Ko-Ko on January 14, 1886,
he had acted over two years and a half consecutively,
summer and winter, with two respites of two weeks each,
which were devoted almost entirely to rehearsals and the
arduous labour of preparing productions. Of vacation
he had taken just exactly four days!uted his offering for a tour whiched, was a transcription from his own first experience.
